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[1] HAEE M., & E3IEE, A. (1966).
{The Object Transformed) "HA| M2 ,. The Museum of Modern Art
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When an object is taken out of its familiar context,
or even a single detail is removed or altered,

a second set of associations may be brought into
play. If the resulting visual metaphor is sufficiently
powerful, even the most ubiquitous artifact may be

transformed into a unique experience.!l

(1]

Constantine, M., & Drexler, A. (1966).
The Object Transformed "Exhibition introduction, .
The Museum of Modern Art



Mergees: Material, Conjunctions, Friction Sound

Sue Kim (Senior Curator,
Soorim Cultural Foundation)

Material
Myeongbeom Kim uses various objects that reflect the cultural styles
and sensibilities of the times as materials for his works, combining
them or creating specific situations. Balloons, stones, snowflakes,
taxidermied deer, and other phenomena and materials frequently
recur in his art. Individually, these objects may seem ordinary, but

within his works, they consistently shed their triviality and familiarity.

Through his sculptural interventions with non-art materials and
metaphorical expressions that tap into the subconscious, Kim
dramatically reveals unexpected relationships between materials,
evoking a sense of dépaysement.[1] However, his primary interest in
the material itself and its relationship to the world distinguishes him
from surrealism and assemblage, which often sought to challenge
artistic norms or express inner desires or fantasies. The artist
describes his work as “a visual practice that subjectively intervenes
in the universal values, symbolism, ideas, physical properties, and
shapes of objects”, highlighting his subjective view of material.

Like a poet who defies grammar for the sake of a particular rhyme or
sensation, or a stage director who creates a world by manipulating
time, space, characters, and objects on stage, Kim embraces the
freedom to release the logic of material and uses it as a method of
art.

Conjunctions
The combined materials appear both connected and contrasting,
allowing the viewer to perceive their distinct qualities more clearly.
Rather than projecting a narrative onto his works, Kim focuses
on achieving a visually complete, implied union. This approach
may explain why his work is often described as poetic. Certain
impressions in his work could be conveyed in a line or two of

[1]  Refers to transposition, displacement, and similar techniques.
Originally, it means ‘leaving one’s home country or familiar
place’, but in surrealism, it refers to removing an object from
its original location. See the Dictionary of World Art Terms for
reference.

poetry, like conjunctions linking clauses in a sentence—sequential,
oppositional, or parallel, depending on the context. Sometimes,

his work documents the flow of events, as in a video of a substance
interacting with a medium such as air or wind and gradually
dissipating.[2! Other times, his work conveys a stark paradox, such
as a birthday candle in a glass bulb(instead of a filament).[3! In some
cases, he captures moments of transformation, like a candy cane that
appears as a rope or a rope that appears as a candy cane, depending
on one’s perspective.[4] Like many writers, he approaches cultural
objects through a refined sensibility developed over his life. To me,
his goal seems to be to transcend the mundane nature of these
everyday items, much as great writers elevate the commonplace.

Friction Sounds
For merging to occur, materials must attune to one another—not by
seamlessly blending, but through friction. Smoothly integrated work
is silent, but many of his works are highly audible. First, there are
the artificial attachments, such as wood, bone, or horn, which are
carved and polished, and then the potential dangers they suggest.
For example, balloons, often used by the artist, are encased in
stainless steel armor, yet we imagine that the slightest breath of
air or contact with something sharp might cause them to burst. The
three videos in the exhibition invite us to gaze at solid snow and
flame; despite the work’s silence, we can almost hear the faint sizzle
of a precarious flame or the gradual melting of snow as it soaks into
the soil. Similarly, a violin turned into a racket—or a racket turned
into a violin[5]—may still function as a string instrument, though
faintly, without a soundboard for amplification. Some of the works
in the exhibition, like Merry go round and Heavy Sound, have actual
sounds, yet in experiencing his work, one more strongly senses the
inherent sounds of objects—sounds from memory and occasional
bursts of natural but ominous silence.

The Revolving Door as Metaphor
The exhibition offers an overview of the ecological transformation of
material that Kim has been exploring since 2005: the transformation

2]  Birthday, 2015, single-channel video, 2'44""

3]  Birth, 2021, mixed media, 13 x 6 x 6 cm

4]  Candy Cane, 2014, mixed media, dimensions variable
5]  Play, 2010, tennis racket, violin, 62 x 23 x 8 cm



of objects, interventions into archetypes, and dynamic records of the
passage of time. Kim refers to this exhibition as an “intermission”,
suggesting a meaningful occasion to present his major works,
previously unseen pieces, and recent creations, as if marking the
end of the first act. Although he has worked tirelessly to reach this
point, he recalls a time when he revisited his beginnings as an artist,
breaking away from grand narratives of nature to find his own center
and return to his origins. Thus, the revolving door at the exhibition’s
entrance serves as both an entryway into the archive of his
accumulated works and an exit to return to the start. The exhibition
Mergees: Material, Conjunctions, Friction Sound represents

the midpoint of Myeongbeom Kim’s journey through sculpture,
installation, and video, where he has examined the strangeness

and sensitivity that can be evoked through medium. | hope the
boundaries of this exhibition provide enough elasticity to encompass
the entirety of this journey.

(Play), 2010, E|L|A 23U, HIO| S22, 62 x 23 x 8 cm
Play, 2010, tennis racket, violin, 62 x 23 x 8 cm



(Heavy Sound), 2024, Et0fX], AF2E, 131 x 150 x 67 cm
Heavy Sound, 2024, mixed media, sound, 131 x 150 x 67 cm

| 1Y

(Between), 2017, AH|QI2|A AEl 57 x56 x 33 cm
Between, 2017, stainless steel, 57 x 56 x 33 cm
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